2011-2012
HSGTO PERCUSSION AUDITION REPERTOIRE

SNARE DRUM

Rimsky-Korsakov — Capriccio Espagnol
Mvt. Il Beginning to Letter H; Letter I to Letter K
Mvt. IV Beginning to 10 measures after Letter L
Mvt. V. Four measures before Z to the end

XYLOPHONE

Kabalevsky — Colas Bruegnon Overture
2 measures after #9 to #12
I measure before #36 to 8 measures before #38
#57 to the end (count all rests!)

BELLS
Dukas — The Sorcerer’s Apprentice
12 measures before #18 to 4 measures after #19

TIMPANI
Beethoven — Symphony No. 9

Muvt. | Measure 513 to the end

MULTI-PER ION
Whaley — Audition Etudes — Etude #7*

*Piece must be prepared in its entirety.



HCC INSTRUMENT LIST
For the audition, HCC will provide the following instruments:

Mallet Instruments

4.3 octae Musser rosewood marimba (watmp room)
3.5 octave Musser rosewood xylophone

2.5 octave Musser glockenspiel

Concert Percussion Instruments

Set of 4 Yamaha Timpani w/gages (320, 290, 260, 230) and stool
Yamaha concert Bass Drum w/stand

Pair of Vic FirthConcert Bass Drum Mallets

5x14 Pearl Concert Snare Drum w/stand

Pair of 180 Zildjian ACustom Concert Stage Crash Cymbals

190 HandHammered Sabian Suspended Cymbal

Black Swamp Tambourine

60 Abel Triangle with Beaters

Applicants are welcome to bring th@wn snare drums,
tambourines, triangles, and cymbals.

ALL APPLICANTS MUST BRING THEIR OWN STICKS,
MALLETS, AND MUSIC!!!



DRIVING DIRECTIONS

From Western Baltimore [-70 or Route 40

From either 1-70 or RT-40, take RT-29 South towards Columbia. Take exit 18, Broken
Land Parkway, Exit 18. Bear Left on the ramp towards Town Center or Mall. Turn left
onto Broken Land Parkway. Go two lights and turn LEFT onto Little Patuxent Parkway.
Go two more lights and turn LEFT at Harper's Farm Rd. / Howard Community College
onto the campus.

From Downtown Baltimore / Interstate 95

Merge onto 1-95 South. Take Exit 41A-B, RT. 175 West towards Columbia. Go right at
the fork in the exit ramp. Follow RT. 175 West for about 5 miles. Once you cross RT. 29
the road becomes Little Patuxent Parkway. Continue on for another 2.5 miles. There are
signs pointing towards the college. Turn LEFT at the intersection of Harper’s Farm Road

onto the campus.

From Washington DC /Interstate 95

95 North. Exit 38-B towards Columbia — Rt. 32 west. Go about 4 miles. Take Exit for
Cedar Lane, Turn Right on the exit ramp. Go up Cedar Lane about 2 miles until you see
Howard County General Hospital. Turn right onto Little Patuxent Parkway. Go about !
Mile, HCC will be on the Right

From Silver Spring / Route 29

From Rt. 29 North, take Exit 18 A-B. Veer Left at the fork in the exit, towards Town
Center, and merge onto Broken Land Parkway. Go two lights and turn LEFT onto Little
Patuxent Parkway. Go two more lights and turn LEFT at Harper's Farm onto the campus.



CAMPUS MAP

Howard Community College
10901 Little Patuxent Parkway
Columbia, MD 21044
Horowitz Visual and Performing Arts Center (HVPA)

ing

Soccer

Fields 3

(&)- Handicapped, by Permit Only
W - Welcome Center

1 - Open Parking

2 - Employees Only

3 - Bicycles

4 - Licensed Motorcycles

5 - Deliveries, Sales and Repair Reps
6 - Food Services and Bookstore Deliveries
Lots are lettered as shown on map.

TRACK




HOROWITZ PERFORMING ARTS CENTER

BUILDING MAP

The audition will be held in HVPA 150

There will be warm up space available in HVPA 140
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RIMSKY-KORSAKOYV - Capriccio espagnol ' III. Entire Movement

Vivo e strepitoso. III Alborada.
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RIMSKY-KORSAKOV — Capriccio espagnol IV. Beginning through 10 after [L)]
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V. Fandango asturiano
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DUKAS - Sorcerer's Apprentice

4 after [17] to 3 before [20]
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Beethoven: Symphony No. 9

First Movement: 18 measures before S to the end

Recommended Tempo: -h =126 but slightly faster 5 measures
before letter S (¢’'=132)

General Style: “misterioso” - gradually building to
match the same energy level as the
opening of the first movement

Recommended Mallets: General Purpose mallet capable of get-
ting articulation on the sixteenth and

thirty-second notes

Important Considerations : . o

The rhythm here must be steady and exact. Be careful not to rush when
playing the crescendo at m. 521. Think of this excerpt in “4.” Be sure to
make an audible difference between the forte, pit forte and fortissimo
dynamics in mm., 527,528 and 531. There is also a tendency to play the last
note in m. 526 as a sixteenth note instead of a thirty-second note. To pace
the tempo in this excerpt it is best to think of a slightly faster and energetic
tempo beginning at m. 527 (see the above recommended tempo). The for-

ulation between the hands. It is often a good idea to thir31<_ about a slight

a crescendo within the two rolls in mm. 543 and 544 leading to the down-
beats. A slight ritardando is also acceptable for the final two notes.

tissimo thirty-second notes at letter S should be quite loud with even artic-
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Instrument Placsment

Instrumentation ® K
@

@ Snare Drum
-
@ Crash Cymbals : @ S i _I
!

(® Tambourine TR A -

(@ Triangle —
(® Bass Drum
(® (Music Stand)
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